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COMING EXHIBITIONS 


HE coming exhibitions are of 
great importance and variety. 


First will be the Loan Exhibition, 


under the management of the Friends of 
American Art, of American paintings 
belonging to private owners in Chicago 
and vicinity, an exhibition intended to 


be limited in extent and of the highest 
quality. This opens immediately, upon 
January 8. 

Several remarkable foreign exhibitions 
will follow: the brilliant drawings and de- 
signs of the Russian, Léon Bakst; the 
exhibition of the graphic arts of Austria, 
Hungary and Bohemia; the paintings of 
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the English artists, Laura Knight and 
Harold Knight; the water colors of 
Charles John Collings; and last and per- 
haps most important, the works of the 
Belgian sculptor, Meunier. 

Léon Bakst is an artist of Russian 
birth, of middle age, resident in Paris. 
In early life he was a historical painter 
and executed important commissions for 
the Russian government. But it is in 
designs for interior decorations and for 
theatrical scenery that he has made his 
great reputation. He is thought by some 
to have revolutionized the art of stage 
decoration. It was not until 1906, in a 
Russian exhibition in Paris, that he ob- 
tained general recognition. His works 
are brilliant and dashing to the point of 
sensationalism, and original and _ inde- 
pendent to the point of post-impression- 
ism. The present collection, consisting 
of about 140 subjects, is brought to this 
country by Mr. Martin Birnbaum of the 
Berlin Photographic Company. 

From the same source we 
collection of the graphic arts of Austria, 
Hungary and Bohemia, consisting of 
about 400 works by the most distinguished 
illustrators of those countries. By this 
exhibition we hope not only to acquaint 
our own people with an unfamiliar field 
of art, but to excite the interest of the 
great population of Bohemians, Hungari- 
ans and Austrians resident in Chicago. 

Mrs. Laura Knight and Harold 
Knight, her husband, are English artists, 
well known in the London exhibitions. 
Two years ago Mrs. Knight exhibited a 
brilliant work in the Pittsburgh Exhibi- 
tion, called ““The green feather,’’ which 
was purchased for the permanent collec- 
tion of the National Art Gallery in 
Canada. These artists have 


obtain the 


Ottawa, 
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accepted an invitation from the Carnegie 
Institute and the Art Institute of Chicago, 
to make a special exhibition of their 
paintings, about 100 in number. ' The 
Chicago exhibition will be in April. 


The water colors of the English artist, 
Charles John Collings, which will be 
exhibited in February, are both very ec- 
centric and very beautiful. The subjects 
are usually small landscapes, character- 
ized by a vagueness and a charm of color 
and composition that will interest even 
the most advanced critic. 


The remarkable collection of works 
by Constantin Meunier, has been brought 
to America through the efforts of Miss 
Cornelia B. Sage, the Director of the 
Albright Gallery of Buffalo. It is now 
on exhibition in Buffalo, and will be ex- 
hibited in a succession of American 
cities, reaching Chicago in March. 

Constantin Meunier, Belgian, born 
1831, died 1905, in some respects re- 
sembled the French Millet. He chose 
many of his subjects from the life of 
peasants and laborers, and executed them 
in a deeply sympathetic spirit. His im- 
patient technique, however, differs widely 
from that of Millet, who always mani- 
fested a profound respect for his medium. 
His most extensive public work is a 
Monument to Labor at Louvain, from 
which some of the full-size reliefs will be 
in this exhibition. Most of the collection 
is of statuettes and busts in plaster and 
bronze, about ninety in number. These 
are accompanied by seventeen paintings 
in oil and water color, and forty or more 
pastels, drawings and sketches. The de- 
scriptive catalogue is prepared by Mr. 
Christian Brinton of New York, who is 
a friend of the Meunier family. 








BULLETIN OF THE ART INSTITUTE OF CHICAGO 


THE EXHIBITION OF AMERICAN 
ART 
HE Annual Exhibition of American 
T Paintings and Sculpture grows in 
importance. This year eight 
galleries were devoted to it and almost 
all the well-known painters were repre- 
sented in it. The paintings were of 
greater average size and importance than 
in previous years. The Paris consign- 
ment was unusually strong, and this the 
committee on hanging recognized, though 
probably unconsciously, by giving Paris 
pictures many central places. Out of 
about thirty centers of walls, ten were 
given to Paris artists, although they con- 
tributed only about one tenth of the 
number of paintings exhibited. Those 
thus conspicuously placed were Melchers, 
Van der Weyden, Pagés, Parker, Bohm, 
Tanner, Buehr, Miller, Berson and 
McEwen. It would be difficult to as- 
semble a more representative exhibition 
of strictly contemporary paintings. 

The opening reception, November 14, 
at which the National Institute ef Arts 
and Letters and the American Academy 
of Arts and Letters were guests, was a 
brilliant affair, attended by about 3,000 
people. Among the eastern guests were 
Brander Matthews, Robert Underwood 
Johnson, Herbert Adams, Karl Bitter, 
Madison Cawein, F. E. Chadwick, 
Frederick S. Converse, Samuel McChord 
Crothers, Ben Foster, Daniel C. French, 
Ripley Hitchcock, William H. Howe, 
Samuel Isham, Albert Jaegers, Thomas 
R. Lounsbury, Will H. Low, Hamilton 
Wright Mabie, Hermon A. MacNeil, 
Harrison §. Morris, Leonard Ochtman, 
E. W. Redfield, William M. Sloane, 
Henry O. Walker and Brand Whitlock. 


35 





Tue GREEN CLoakK—sBy W. P. HENDERSON 
PRESENTED BY THE FRIENDS OF AMERICAN ART 


The honors were awarded as follows: 

The Potter Palmer Gold Medal and prize of 
one thousand dollars, to Edward W. Redfield 
for the painting ‘‘By the river.”’ 

The Norman Wait Harris Silver Medal and 
prize of five hundred dollars, to G. B. Troc- 
coli, for his ‘‘Portrait of Mr. Ferry.”’ 

The Norman Wait Harris Bronze Medal and 
prize of three hundred dollars, to Arthur B. 
Carles, for the painting ‘‘Repose.’’ 

The Martin B. Cahn Prize of one hundred dol- 
lars, to be awarded to a Chicago artist, to 
Oliver Dennett Grover for the painting ‘‘June 
morning, Lake Orta.”’ 

awarded to Helen M. 

Turner for the painting ‘‘Summer’’; to 

Frederick C. Hibbard for his ‘‘Statue of 

Mark Twain’’; to Vaclav Vytlacil for the 

painting ‘‘Writing. 


Honorable mention was 


” 


Six paintings were acquired from this 
exhibition by the Friends of American 
Art and were presented to the Art Insti- 
tute. They are as follows: ‘“‘Blue 
blinds’ by Frederic Clay Bartlett; “‘June 
morning, Lake Orta’’ by Oliver Den- 
nett Grover; ‘“The green cloak’’ by 
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William P. Henderson; ‘In British Co- 
lumbia’’ by L. H. Meakin; a ‘‘Portrait’’ 
by Abram Poole, Jr. and ‘‘Misty morn- 
ing, Library Lane’’ by Chauncey F. 
Ryder. 


EXHIBITION OF ART CRAFTS 


HE Art Crafts Exhibition of this 
T year exceeded in beauty and 

variety any preceding exhibition. 
The installation in tones of brown and 
tan reflected great credit on Miss Essie 
Myers and Mr. Maurice Block, who 
had this in charge. 

A notable departure in exhibits was 
the inclusion of garden pottery, Mr. 
Martin Roche, the architect, having dona- 
ted a prize to stimulate endeavor in this 
line of industrial art. It would be diffi- 
cult to decide which kind of work made 
the most note-worthy display, as the pot- 
tery, jewelry, weavings and book bind- 
ings were all of such high standard and 
so numerous. 

A popular feature of the exhibition 
was the collection of antique Oriental 
rugs, some of which were from the pri- 
vate collection of Mr. John Revell and 
others unusual examples from the stock 
of Alexander Revell & Co. 

The annual prizes were awarded as 
follows: 

The Arthur Heun Prize for Craftswork, a 
prize of fifty dollars, has been awarded for the 
best exhibition of original work, a collection of 
jewelry, to Miss Margaret Rogers of Boston, 
Mass. 

The Craftswork Purchase has been awarded 
to Sterling Lord of Pittsfield, Mass., of the 
Oakwood Binders. 

The Mrs. Albert H. Loeb Prize for Silver- 
ware, a prize of fifty dollars, has been awarded 
to Karl F. Leinonen of Boston, for a tea set. 
Honorable mention has been given Arthur 
J. Stone of Gardner, Mass., for a fish set. 


The Mrs. Julius Rosenwald Prize for Tex- 
tiles, a prize of fifty dollars, has been awarded 
to the Hearthside Looms of Saylesville, R. I., 
fora collection of weavings. Honorable men- 
tion has been given Anna K. Fax and Clara L. 
Grierson of Calumet, Mich., for linen crochet. 

The Martin Roche Prize for Garden Pottery, 
a prize of fifty dollars, was awarded to Eric E. 
Soderholtz of West Gouldsboro, Maine. 


THE FERGUSON SCULPTURE FUND 
HE Trustees of the Art Institute 
T are Trustees of the income of the 
Ferguson sculpture fund. The 
only completed monument thus far 
erected is the Ferguson Fountain of the 
Great Lakes, south of the Art Institute. 
A monument commemorative of the 
admission of Illinois to the Union in 
1818, by Henry Bacon, to be erected 
on the West Side, is under consideration. 
Mr. Lorado Taft has been commis- 
sioned to prepare full-size models of his 
proposed Fountain of Life to be erected 
upon the Midway. Mr. Taft has been 
authorized at a fixed price to model the 
fountain in plaster, ready to be cut in 
marble, the preparatory models to be com- 
pleted within five years. At present the 
contract goes no fartherthan this. The 
price stipulated will probably not con- 
sume more than one-third of the fund 
during these five years. There is an 
accumulation of the fund now in the 
hands of the Trustees, more than suffi- 
cient for all obligations incurred, in- 
cluding the Taft commission. The 
Trustees, therefore, are by no means 
precluded from undertaking other works 
during the coming years. 

The B. F. Ferguson Fund at present 
amounts to about $1,100,000. It is sub- 
ject to certain charges and annuities, and 
the annual income applicable to sculpture 
is about $34,000. 


a 





BULLETIN OF THE ART INSTITUTE OF CHICAGO 





ENTOMBMENT—BY GERARD Davip 
(26 in. x 21% in.) 
Lent BY Martin A. RYERSON 


LOAN COLLECTIONS 


HE paintings exhibited during the 
| eee from the private collec- 

tions of Mrs. W. W. Kimball, 
Mr. Cyrus H. McCormick, Mr. Arthur 
Meeker and Mr. Charles L. Hutchinson 
have been returned to the homes of 
their public spirited owners. 

Mr. Martin A. Ryerson has placed 
on exhibition a collection of modern 
paintings, fully occupying Gallery 43, 
which exemplify a development of paint- 
ing too little represented in our galleries. 
The artists are chiefly French Impres- 
sionists. There are four examples by 
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Monet representing the artist at different 
periods in his development, three works 
by Renoir, a portrait by Carriére and a 
decorative composition by Puvis de Cha- 
vannes. Other artists represented are 
Lépine, Huguet, Boudin, Jongkind, 
Pissarro, Guillaumin, André, Sisley, and 
the Spaniard, S. Canals. 

Mr. Ryerson has also added important 
works acquired within the last year to his 
collection of old masters in Room 31, 
making ita very valuable and choice col- 
lection of old paintings. Most of the 
works are by early Flemish, German and 
French artists, and show the qualities of 
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rich color, beautiful texture rendering and 
lavish use of gold which were character- 
istic of the northern countries in the 15th 
and 16th centuries. A portrait of Jan 
de Gros, by the Fleming Roger van der 
Weyden (1399? to 1464), and an En- 
tombment by Gérard David (1460? to 
1523), also a Flemish painter, are re- 
produced in this Bulletin. 

Particularly interesting for primitive 
drawing and naive conception are seven 
panels by an artist of the School of 
Amiens, late 15th century. They came 
originally from the Carthusian Monastery 
of St. Honoré at Thuison-les-Abbéville, 
near Amiens, and with a missing eighth 
panel formed the folding wings of an altar 
piece. They were split apart, about 
1860, and framed separately. 

The Master of the Death of the Virgin, 
now thought to be identical with Joos van 
Cleef (born at Cléves or Antwerp in 
1495 and died in 1525), is represented 
by a Madonna and Child with St. Joseph. 
A remarkable Madonna with St. Anne, 
St. Gereon and the donor, is from the 
brush of Bartholomaus Bruyn, a Cologne 
Master (born at Cologne in 1493 and 
died there between 1553 and 1557 ); who 
was strongly influenced in his early work 
by the Master of the Death of the Virgin. 
There are also two paintings depicting 
saints and donors, originally folding pan- 
els of an altar piece, by an unknown 
Fleming of the early 16th century; and 
two similar panels by the Master of Frank- 
fort. A _ splendid triptych by Sebastian 
Schel, German painter of Innsbriick (died 
in 1554), representing the Madonna and 
Child with Saints in a quaint landscape 
setting, affords an unusual opportunity of 
seeing eight Saints, each with her special 


symbol or attribute. The important 
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Jan pE Gros—By ROGER VAN DER WEYDEN 
(11 in. x 15 in.) 
Lent By Martin A. RYERSON 


Madonna with Angels, attributed to 
Colyn de Coter, Flemish, 15th century, 
and the works by Ridolfo Ghirlandajo, 
Perugino and Goya have been mentioned 
before in these columns. 

A large altar piece by Tiepolo, a mag- 
nificent example of 17th century Vene- 
tian painting, is reproduced on page 
45. The enthroned Madonna in a red 
robe, blue mantle and white scarf is rep- 
resented with two Dominican monks in 
their black and white habits, the figure to 
the right probably St. Dominic himself. 
The cloth beneath the Madonna is dec- 
orated with medallions depicting the life 
of Christ and of the Virgin. A quaint 
and tiny portrait of “‘Louise Hallewyn, 
a lady of Cyprus’’, by Claude Corneille, 
native of Lyons (died after 1576), also 
owned by Mr. Ryerson, has been hung 
in the Hutchinson Gallery. 
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BUCKINGHAM RESOLUTIONS 


N view of the death upon August 
twenty-eighth, 1913, of Clarence 
Buckingham, a member of the Board 

of Trustees of the Art Institute, the 
Trustees at a meeting held October 
thirtieth, 1913, unanimously adopted the 
following resolutions: 

That the members of this Board are deeply 
affected by the sudden passing away of their 
associate, Mr. Clarence Buckingham, and de- 
sire officially and personally to record their pro- 
found sense of loss, and of sympathy for his 
relatives. 

Mr. Buckingham was for 30 years a Govern- 
ing Member, for 12 years a Trustee and for 11 
years a member of the Executive Committee of 
the Art Institute. 

During this time the museum has been in- 
debted to him for successive gifts of money, 
prints and paintings, but more than this, he has 
shown a living interest in the institution, attend- 
ing meetings regularly and contributing his valu- 
able counsel and mature judgment to the deli- 
berations and decisions of the Board. 

Himself a collector and connoisseur, particu- 
larly of etchings and Japanese prints, his advice 
and judgment in these departments were espe- 
cially useful. 

His animated and cheerful temperament, 
quick habit of decision, and uniform good tem- 
per, made him a most congenial and valuable 
associate, and the Trustees will not cease to 
mourn his loss. 

The Secretary was instructed to enter 
these Resolutions upon the permanent 
records, and to convey them in suitable 
form to Mr. Buckingham’s family. 


ART INSTITUTE MEMBERSHIPS 


NE of the chief factors in the 

establishment and building up 

of the Art Institute, has been 
the continued and loyal support of its 
members. 
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The Annual Membership was estab- 
lished in 1882, thirty-one years ago. It 
has increased in numbers from 273 the 
first year to 2,500, its present number. 
An annual member and his family have 
all the privileges of the Art Institute for 
a year for ten dollars. This fee is small 
when one takes into consideration all the 
advantages of membership, and yet in 
the aggregate it has produced a large 
sum of money. The total receipts from 
annual memberships to date are $550,- 
000.00. Without this money it would 
have been difficult, if not impossible, to 
maintain the Museum. 


It is the earnest wish of the Trustees 
that the members shall not only continue 
their membership, but that they shall en- 
courage their friends to become members. 


In 1897, at the urgent request of some 
of the members, Life Memberships were 
created. For $100.00 all the privileges 
of an annual membership are granted for 
life. This form of membership has 
proved so popular, that our Life Mem- 
bership list now numbers over 1,200. 


Governing Life Memberships were 
created in 1900. The membership fee 
was fixed at $400.00. Forty-seven of 
the Governing Members have become 
Governing Life Members. 


The Life Membership fees have all 
been invested and constitute a permanent 
endowment fund. The income from 
this fund is used toward the maintenance 
of the Museum. The total receipts from 
the Life Membership endowments to 
December 1, have been as follows: 


$124,300.00 
18,900.00 


Life Memberships 


Governing Life Memberships 


Total $143,200.00 








BULLETIN OF THE ART INSTITUTE OF CHICAGO 


The Life Memberships are proving 
an excellent means of endowing the Art 
Institute and at the same time guaran- 
teeing the privileges of the Art Institute 
to its members for life. 

The total receipts from members and 
the interest on the Life Membership 
Funds since the organization of the Art 


Institute have been as follows: 


Annual Members’ dues $554,180.75 


Life Members’ fees 125,100.00 
Interest on Life Members’ fees 24,994.71 
Governing Members’ fees 39,800.00 
Governing Members’ dues 109,805.00 
Governing Life Members’ fees 19,000.00 


Int. on Governing Life Membs’. fees 6,014.35 


Total $878,894.81 


MUSEUM INSTRUCTION 


RS. Herman Hatt, the official 

museum instructor, has shown 

great activity and enterprise in 
assembling regular classes of school- 
teachers, club-women and others inter- 
ested in art. These groups take a 
weekly or fortnightly lesson in the history 
of art, the lesson consisting of a talk by 
the instructor, questions by members of 
the class and a general discussion of 
points studied. The regular classes be- 
gin with the Egyptian antiquities in the 
Art Institute and progress through the 
galleries of sculpture. Before the paint- 
ings are studied, lessons are given in the 
class rooms, treating of the different peri- 
ods and schools, with illustrations drawn 
from the photographs in the Library. 
Interruptions are made in the course to 
study the passing exhibitions. 

Special instruction has been given to 
many organized art classes who take 
either a course or separate talks on spe- 
cial subjects. Free instruction is given 
on Sunday afternoons, and at specified 
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times groups of children are conducted 
through the galleries and encouraged to 
hunt up lions or other objects, in which 
they become interested. 

The department has prepared programs 
for women’s clubs, written magazine ar- 
ticles, and coached individuals in the 
preparation of papers on art subjects. 
When the classes become too numerous 
other members of the staff assist Mrs. 
Hall. 

The number of persons availing them- 
selves of instruction in this department 
during September, October and Novem- 
ber was as follows: 


September 453 
October 1,195 
November 478 

Total 2,126 


The receipts from charges for the three 
months have been $241.50. 


THE ANTIQUARIAN COLLECTION 


decided change and improve- 
A ment in the appearance of the Art 

Institute as the visitor enters, is 
made by the installation of the textiles, 
carvings, furniture and other objects of 
the Antiquarian Collection in the north 
galleries of the main floor. 

The galleries were opened at the time 
of the annual meeting of the Antiquarian 
Society on November 11 and have con- 
tinued open to visitors; but work is still 
going on in perfecting the installation. 

The north corridor, Room 14, of the 
main floor,. is now wholly occupied (ex- 
cept for the Getty collection of musical 
instruments) by ceramics and porcelains, 
the most striking of which are the old 
Persian, Korean and old French pottery. 

Thus the whole north wing of the 
main floor at length attains unity and 
contains only objects of industrial art, 
modern and ancient. 
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ANNOUNCEMENT 


ExuiBiTIons, LecTuREs, CONCERTS, RECEPTIONS, FOR THE SEASON OF 1913-1914 
EXHIBITIONS ALREADY HELD 


May 6to July 20—Exhibition of works by contemporary Spanish painters. 

June 20 to July 20—Annual exhibition of works by students of the Art Institute. 

October 7 to November 2—Twelfth annual exhibition of art crafts. 

October 10 to October 30—Exhibition of paintings by Alexander Harrison and 
Birge Harrison. 

November 14 to December 25—Twenty-sixth annual exhibition of American Oil 
Paintings and Sculpture. 

November 14 to December 7—Annual exhibition of china painting by the Atlan 
Club of Chicago. 


REMAINDER OF SEASON, 1913-14 


December 31 to January 24—Annual exhibition of the Society of Western Artists. 


January 8 to January 28—(1) Loan exhibition of American Paintings under the 
joint management of the Art Institute and the Friends of American Art. 

(2) Exhibition of the Mary Blair Collection of Mediaeval and Renaissance 
Art: furniture, wood carvings, stone carvings and paintings. 

January 22 to February 1—Exhibition of works by F. Hopkinson Smith, including 
water-colors and charcoal sketches in Venice, Chartres and Holland, and illus- 
trations for ‘“Thackeray.”’ 

February 3 to February 25—Special exhibition of water-color paintings by Charles 
John Collings, London. 

February 3 to March 1—Annual exhibition of works by Artists of Chicago and 
Vicinity, under the joint management of the Art Institute and the Municipa 
Art League of Chicago. 

March 5 to April 1—(1) Exhibition of American Etchings under the management 
of the Chicago Society of Etchers. 

(2) Exhibition of the graphic arts of Hungary, Austria and Bohemia. 
(3) Exhibition of drawings and designs by Leon Bakst, Russian. 
March 10 to March 24—Exhibition of Paintings by Charles W. Stetson. 


March 24 to April 19-—Exhibition of works by the Belgian sculptor, Meunier. 
March 25 to April 6—Exhibition of paintings by Walter Gay. 


April 10 to May 3—(1) Annual exhibition of the Chicago Architectural Club. 
(2) Exhibition of paintings by the English painters, Laura and Harold Knight. 
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May 7 to June 7—(1) Annual exhibition of American Water Colors and Pastels, 
including the ‘‘Rotary Exhibition’ of the American Water Color Society. 
(2) Annual exhibition of the Art Students’ League of Chicago. 


June 13 to July 13—Annual exhibition of works by Students of the Art Institute. 


LECTURES AND CONCERTS 
For MEMBERS AND STUDENTS 
REMAINDER OF SEASON, 1913-1914 


TUESDAY AFTERNOON COURSE OF LECTURES AND CONCERTS 


Tuesday afternoons, at 4+ o’ clock. 


January 6—Lecture. Raymond Wyer, Director of the Hackley Art Gallery, 
Muskegon, Mich. ‘“The real and the unreal.’’ Illustrated by slides. 


January 13—Concert. By members of the Chicago Orchestra. 

January 20—Lecture. F. Hopkinson Smith, artist and author, New York. 
*‘Out-door sketching: Composition.”’ 

January 22—(Thursday, an extra lecture.) F. Hopkinson Smith. ‘“‘Out-door 

sketching: Mass.”’ 

January 22—Lecture. F. Hopkinson Smith. ‘“‘Out-door sketching: Water color.’’ 

January 29—(Thursday, an extra lecture.) F. Hopkinson Smith. ‘“Out-door 
sketching: Charcoal. ”’ 

February 3—Lecture. A. T. Van Laer, painter, New York. ‘“‘American land- 
scape painters.’’ Illustrated by slides. 

February 10—Concert. By members of the Chicago Orchestra. 

February 17—Lecture. I. B. Stoughton Holborn, Edinburgh. ‘“The need for 
art in life, as seen in Greece, the Middle Ages, the Renaissance and today.”’ 
Illustrated by slides. 

February 24—Piano-Lecture Recital. Henry Purmort Eames, Chicago. ‘“‘Im- 
pressionism in art and music.”’ 


March 3—Lecture. Dr. C. L. Babcock, Secretary of the Bureau of University 
Travel, Boston. ‘“‘Satan’s Seat and its builders: the great altar at Pergamon.”’ 
Illustrated by slides. 


March 10—Lecture. Edgar S. Cameron, Chicago. ‘‘Brittany and the Bretons.’ 


Illustrated by slides. 


March 17—Concert. By members of the Chicago Orchestra. 
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March 24—Lecture. Mitchell Carroll, Washington, D. C. ‘“‘Athens, Rome and 
Washington as types of the City Beautiful.’’ Illustrated by slides. 


March 31—Concert. Chicago Amateur Musical Club. 


LECTURES ON THE COLLECTIONS 


’ 


ore ‘ 66a ‘ ‘ — 
Lorado Taft’s course on ‘Sculpture, Ancient and of the Renaissance,’’ was finished 


in December. 

James William Pattison, painter, Chicago—‘“The applied arts.’’ Six lectures illu- 
strated by objects in the collections. Friday afternoons at 4 0’ clock, February 
6, 13, 20, 27; March 6 and 13. These lectures will not be held in Fullerton 
Hall, but will takethe form of walks and talks in the galleries. The meeting 
place will be the Antiquarian Room, Gallery 12. The special topics will be 
found on page 44. 


COURSE ON ARCHITECTURE 


Thomas Eddy Tallmadge, architect, Chicago—‘‘Architectural epochs: Renais- 
sance and modern.’’ Eight lectures illustrated by crayon and stereopticon. 
Monday afternoons at 4 o'clock, January 5, 12, 19, 26; February 2, 9, 16, 
23. The special topics will be found on page 44. 


THE SCAMMON LECTURES 


F. Hopkinson Smith, artist and author, of New York, will deliver the Scammon 
Lectures in January. Subject: ‘‘Out-door sketching.’’ 


(1) Tuesday, January 20—‘“‘Composition.”’ 
(2) Thursday, January 22—‘‘Mass.”’ 

(3) Tuesday, January 27—‘‘Water color.’’ 
(4) Thursday, January 29—‘‘Charcoal.’’ 


SUNDAY AFTERNOON AND EVENING CONCERTS 


Sunday afternoon and evening orchestra concerts, under the auspices of the Philan- 
thropy Department of the Chicago Woman’s Club are given every Sunday after- 
noon at 3 and 4:15 o'clock, and in the evening at 8 o’clock. These concerts 
will be continued throughout the winter season. Admission to the hall, after- 





noon 10 cents; evening 20 cents. 


FRENCH LECTURES AND READINGS 


The Alliance Francaise, through the Central branch of the “Société Nationale 
des Professeurs Francais en Amérique,’’ will give free public lectures and 
readings in French every Saturday at 12 o'clock in Fullerton Memorial Hall. 
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CALENDAR OF In Futterton Memoriar HAL, at 4 P. M., UNLESS OTHERWISE STATED. 





LECTURES NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 
1914 
WEEK BY WEEK 
JANUARY 
5 Mon. T. E. TALLMADGE. The early Renaissance in Italy. 
6 Tues. RAYMOND Wyer. The real and the unreal. 
12 Mon. T. E. TALL~Mapce. St. Peter’s and the late Renaissance. 
13 Tues. CONCERT. Members of the Chicago Orchestra. 
19 Mon. T. E. TALLMApGE. Renaissance architecture in France. 
20 Tues. F. Hopkinson SmitH. Out-door sketching—Composition. 
22 Thurs. F. Hopkinson SmirH. Out-door sketching—Mass. 
26 Mon. T. E. TALLMApGe. Renaissance architecture in England. 
27 Tues. F. Hopkinson SmitH. Out-door sketching—Water color. 
29 Thurs. F. Hopkinson SmitH. Out-door sketching—Charcoal. 
FEBRUARY 
2 Mon. T. E. TALttmMapce. The Renaissance in Spain and Germany. 
3 Tues. A. T. VANLAER. American landscape painters. 
*6 Fri. James W. Pattison. Metals and textiles. 
9 Mon. T. E. TALeMaApGeE. Architecture in the United States to 1893. 
10 Tues. CoNncERT. Members of the Chicago Orchestra. 
*13 Fri. James W. Pattison. Technique of porcelain and pottery. 
16 Mon. T. E. TALeMapGce. Modern architecture in Europe. 
17 Tues. I. B. S. Hotporn. The need for art in life. 
*20 Fri. James W. Pattison. Tapestries and how they are made. 
23 Mon. T. E. TALLMADGE. Modern architecture in the U. S. 
24 Tues. Henry P. Eames. Impressionism in art and music. 
*27 Fri. James W. Pattison. Embroidery and lace. 
Marcu 
2 Tues. C. L. Bascock. Satan’s Seat and its builders. 
6 Fri. JAMEs Ww. PATTISON. Decorations of the Bourbons. 
10 Tues. Epcar S. CAMERON. Brittany and the Bretons. 
"13 Fri. James W. Patrison. Influence on art of wars and migrations. 
17 Tues. COoNncERT. Members of the Chicago Orchestra. 
24 Tues. MircHett CARROLL. Athens, Rome and Washington. 
31 Tues. Concert. Chicago Amateur Musical Club. 


Orchestra concerts Sundays at 3:00, 4 


afternoon; twenty cents, evening. 
French readings, free to all, Saturdays at 12 o’ clock. 
*Gallery Lectures: meet in Room 12. 


:15 and 8:00 o’clock. Admission, ten cents, 
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ALTARPIECE—BY GIOVANNI BATTISTA TIEPOLO 
(108 in. x 54 in.) 
Lent By Martin A. RYERSON 
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NOTES 


HE Lectrurers—Mr. F. Hop- 
kinson Smith, well-known as an 
artist and author, is to deliver the 

Scammon Lectures this year. Mr. Smith 
has lectured widely on art subjects and is 
a well recognized painter of landscape in 
various mediums. He has received sev- 
eral medals and honors, and is a member 
of the Academy of Arts and Letters, the 
American Water Color Society and of 
many other clubs and societies. 

Mr. Raymond Wyer, who is to de- 
liver a lecture on ““The real and the un- 
real,’’ January 6, is the Director of the 
Hackley Art Gallery of Muskegon, 
Mich. He is an artist as well as a lec- 
turer and art director, has studied in 
Paris, Brussels, London and Edinburgh, 
and has exhibited in Paris, London and 
Montreal. Mr. Wyer was active in the 
work of organizing the Michigan Strate 
Federation of Art and continues to be 
most enterprising in his efforts to increase 
the appreciation of art in his state. He 
is the editor of ‘‘Aesthetics’’, the maga- 
zine of the Hackley Art Gallery. 

Mr. Alexander T. Van Laer, who is 
both artist and lecturer, studied art at the 
National Academy of Design and the Art 
Students’ League, New York. He was 
president of the American Water Color 
Society in 1910. He has exhibited at the 
leading American exhibitions and has 
given lectures at Chautauqua, N. Y., at 
Brooklyn Institute and before schools and 
colleges in the leading cities of this 
country. His lecture on February 3 is 
entitled, ‘American landscape painters.’’ 

Mr. I. B. Stoughton Holborn, of 
Edinburgh, whose subject on February 
17, is “The need for art in life, as seen 
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in Greece, the Middle Ages, the Renais- 
sance and today,’’ is an M. A. of Ox- 
ford University and has been staff lecturer 
on art, archaeology and literature for seve- 
ral institutions, both abroad and here. 
Mr. Holborn has also won distinction as 
an author through his books on ‘“Tinto- 
retto” and ‘“‘Architectures of European 
religions’. Heis editor of the ‘“Quar- 
to”’ and a Senior Examiner of Ruskin 
College, Oxford. 

Mr. Henry Purmort Eames, who is to 
give a piano-lecture recital, February 24, 
on “‘Impressionism in art and music,’’ 
studied the theory of music and piano 
both here and in Europe with Paderew- 
ski. He was Director of the Piano de- 
partment and lecturer in theory and aes- 
thetics in the music department of the 
University of Nebraska from 1898 to 
1908. He made concert tours in Ame- 
rica and abroad, lecturing on art and 
music for the Bureau of University Tra- 
vel in the summer of 1911. In 1911 al- 
so he established the Omaha School of 
Music and Allied Arts, of which he is 
now the director. 

Mr. C. L. Babcock 
March 3 on ‘“‘Satan’s Seat and its buil- 
ders: the great altar at Pergamon.’’ 
Formerly a college professor, he is a 
very scholarly man and having lived in 
Berlin for several years, he is well ac- 
quainted with the Pergamon sculptures, 
the subject of his lecture. Mr. Babcock 
is now Secretary of the Bureau of Uni- 
versity Travel, Boston. 

Mr. Edgar S. Cameron, painter, is to 
lecture March 10, on “‘Brittany and the 
Bretons’’. He has been an exhibitor at 
the Paris Salon, and was awarded a silver 


will lecture 
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medal at Paris in 1900. He worked on 
the decorations for the Chicago World’s 
Fair in 1893. From 1891 to 1900, Mr. 
Cameron was art critic of the Chicago 
Tribune. He has done figure, landscape 
and decorative paintings, notable among 
which are his mural decorations in the 
Supreme Court Library at Springfield, IIls. 
Mr. Mitchell Carroll, educator and 
lecturer, will speak, March 24, on‘‘Ath- 
ens, Rome and Washington as types of 
the City Beautiful.’’ After taking a Ph. 
D. degree at Johns Hopkins, Mr. Carroll 
studied at the universities of Leipzig and 
Berlin. He is a contributor to philolog- 
ical and archaeological journals, is gene- 
ral secretary of the Archaeological Insti- 
tute of America and also belongs to the 
Phi Beta Kappa Society and to the 
American Philological Association. 


MontcoMery Warp—By the death 
of A. Montgomery Ward the Art Insti- 
tute has lost an old member and friend. 
Mr. Ward was a Governing Member for 
twenty-five years, from 1888 to 1913. 
During all his years as the “‘watch-dog 
of the Lake Front’’ he was always friend- 
ly to the Art Institute and considerate of 
its interests. 


CoLLecTION oF AUTOGRAPHS—Mr. 
George P. Upton has presented to the 
Art Institute a most interesting and 
valuable collection of artists’ autographs 
and autograph letters. It is especially 
rich in English and French artists. 
Among the latter are included such 
names as Corot, Puvis de Chavannes, 
Rodin, Rosa Bonheur, Géréme and 
Gustave Doré. The English names in- 
clude Sir Thomas Lawrence, Constable, 
Cruikshank, Burne-Jones, Ford Madox 
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Brown, Wilkie, Ruskin and others. The 
most prominent Americans are Whistler 
and Saint Gaudens. 

Many of the letters convey charming 
glimpses of the artists’ personalities and 
the collection as a whole is a delightful 
addition to our treasures. For the pre- 
sent it will be kept in the Library, where 
it will be accessible to all persons in- 
terested. 


Mr. BtasHrietp’s Book — The 
Scammon Lectures of 1912, by Edwin 
H. Blashfield, considerably enlarged by 
the author, have been published by Char- 
les Scribner’s Sons in a beautiful volume, 
entitled ‘‘Mural Painting in America’’. 
It is a most satisfactory book upon the 
subject, treating of practice as well as 
history, and embodying the mature opin- 
ions of one of the most distinguished 
mural painters. It is abundantly illustra- 
ted by examples of the best work of 
LaFarge, Alexander, Walker, Turner, 
Simmons, Blum, Low, Millet, Kenyon 
Cox, Sargent, Abbey and all the Ameri- 
can wall painters. 


SPANISH PAINTING AcQuIRED—The 
Art Institute has purchased, from the 
collection of Spanish paintings, ‘‘Uncle 
Taturo of Segovia’’ by Valentin de 
Zubiaurre. The painting is reproduced 
on page 33 of this Bulletin. 


SALes OF REPRODUCTIONS AND Post 
Carps—In the post card department, 
some fifty new subjects have been issued. 
During previous years, for the month of 
November, there has been an average 
of 500 reproductions sold at a valuation 
of $35.00, while this year in November 
19,292 reproductions have been sold at a 
valuation of $278.03. 
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THE SCHOOL 


R. Warson’s ApPOINTMENT— 

Mr. Dudley Crafts Watson, for- 

merly a student and for several 
years a teacher in the Art Institute, 
has been appointed Director of the 
Milwaukee Art Society of Milwaukee, 
Wis., and has entered upon his duties 
there. Mr. Watson has eminent quali- 
fications for the position, in his capacity 
for organization, his knowledge of the 
practice of art, his ability as an art lec- 
turer, and his very energetic and enter- 
prising temperament. 


Miss CoE AND THE SPANISH EXHI- 
BITION—Miss Ethel L. Coe returned in 
October from two years absence in Spain, 
and has resumed her duties in the school. 
It was Miss Coe who organized the in- 
teresting exhibition of Spanish paintings, 
which was held here last spring. This 
Spanish collection has been in Muske- 
gon, and in the City Art Museum of St. 
Louis, is now on exhibition in Detroit, 
Mich., and will be exhibited in Toledo 
and Columbus, Ohio, and later in one of 
the large eastern museums. 


SrupEents’ Occupatrions—An inter- 
esting feature of the art students’ life in 
Chicago, is the various resources they 
have developed whereby they are enabled 
to earn either all or part of their living 
expenses while carrying on their studies. 
Statistics show that in 1911 almost 50% 
of the students were employed in some 
capacity or other. The opportuni- 
ties which offer themselves are: employ- 
ment in the lunch clubs and cafeterias 
during the noon hour, work as_ extra 
men on the elevated roads, as ushers and 
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scene shifters in the theaters, as package 
distributors in the express and post offices, 
janitor work (in return for which they re- 
ceive room accommodations), orchestral 
work in vaudeville and moving picture 
houses and at dances, commercial art 
work and work as salesmen Saturday 
afternoons and evenings in retail establish- 
ments. 

The Institute has become known as a 
place where competent help can be se- 
sured. It has been reported that on 
numerous occasions where students have 
applied for work and were about to be 
turned away, when they announced that 
they were students at the Art Institute 
and could be located there, they were 
immediately given employment. 


Tue Micnuican Society--The Michi- 
gan Art Students’ Club was organized 
November 26th. The original number 
of twenty-six members has recently been 
increased. 

The officers are as follows: 

President - Mr. Royal A. Chappell 
Vice-President—Mr. Nils A. Wickstrom 
Secretary — Miss Henrietta Margantin 
Treasurer—Miss Frances Norma Brady 


MURAL PAINTING IN CITY SCHOOLS 


N the evening of December 10, 

a large meeting of the Munici- 

pal Art Society of New York 

was held at the National Arts Club, for 
the purpose of discussing a project for 
the development of mural painting in city 
schools. ‘The importance of art as an 
influence in creating and fostering civic 
pride was emphasized by several speakers 
at this meeting. Of particular interest 
to friends, teachers and students of the 
Art Institute is the following passage 
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which is quoted at length. It is from 
the speech of Mr. Zabriskie, principal 
of the new Evening Industrial Art School 
in New York: 


‘The movement for the mural decoration of 
the Chicago Schools was led by Mr. Thomas 
Wood Stevens of the Art Institute, the earlier 
classes being conducted by Mr. Charles F. 
Browne and Mr. Stevens. Later, a number of 
the Art teachers of the Institute, including 
Messrs. Walcott, Philbrick and Norton, assisted 
in developing the many pictures which have 
been painted for the different Chicago Schools. 

‘“These mural paintings were made by the 
senior students of the Institute, several of whom 
have since won traveling scholarships. The 
subjects deal largely with the history of the 
West. They are nearly all historical, and are 
all American. They seek to present moving 
incidents in the development of our country in 
graphic fashion to the thousands of children who 
throng the schools.”’ 

Since the departure of Mr. Stevens for 
Pittsburgh, Mr. John W. Norton has 
had charge of the department of mural 
decorating. He is most successful in 


this work. 


THE NORMAL SCHOLARSHIP FUND 


N Monday afternoon, November 

24, Mr. Dudley Crafts Watson, 

assisted by Mrs. Alfred Emer- 

son, gave a lecture in Fullerton Hall, 

entitled ‘“Venice: a picture music sym- 

phony.’’ This was given for the bene- 
fit of the Normal scholarship fund. 

Four years ago the alumnae of the 
Normal Department of the Art Institute 
decided that a scholarship fund should 
be established which would entitle the 
holder of the scholarship to one year’s 
study in the Normal Department. This 
amounts to ninety dollars. It was deemed 
best to give this scholarship to a student 
who had completed the first year’s work 
with credit. Hitherto the requisite sum 


has been raised by the united efforts of 
the alumnae and the students in the de- 
partment. Through the interest and 
courtesy of Mr. Watson and Mrs. Emer- 
son there is now enough money for next 
year’s scholarship. Aid has also been 
received from Miss Bessie Bennett, who 
formerly taught in the Normal Depart- 
ment and from Miss Grace Conard, an 
alumna, both of whom have recently 
given the Normal department designs 
for Christmas post cards. The proceeds 
from the sale of these cards are to be de- 
voted to the scholarship fund. 

The Normal Department hopes that 
other friends will be found who also will 
help make possible the realization of this 
plan for a perpetual scholarship fund. 


ACCESSIONS TO THE MUSEUM 


HE following objects have been 

5 3 added to the Museum during Sep- 

tember, October and November, 

1913. September: 

Oil painting, ““Insouciance,’’ by Martha 
S. Baker. Presented by Mrs. C. E. 
Baker and family. 

Collection of pottery of the Near East 
(forty-six pieces). Presented by Frank 
W. Gunsaulus as a memorial cf his 
mother, Mrs. Mary J. Gunsaulus. 

Six Chelsea and Bow vases. Purchased 
by the Art Institute, through Frank 
W. Gunsaulus. 

Small antique vase, from the tomb of 
Abydos. Presented by the Committee 
of the Egypt Exploration Fund. 

Pastel, ‘“Virginia Clark,’’ by Martha S. 
Baker. Purchased from the F. E. 
Ogden Fund. 

Twenty-three medals and plaquettes. 
Presented by Blewett Lee. 
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Japanese saddle and horse caparisons. 
Presented by Barbour Lathrop. 

October: 

Plaster cast of window at Thomar, Por- 
tugal. Presented by Mrs. W. F. 
Goodspeed. 

Etching, ‘“Devant le poéle’’ by Zorn. 
Presented by Wallace L. De Wolf, 
to be added to his collection. 

Coverlet, American. Presented by 
Frank W. Gunsaulus, to be added to 
his collection. 

November: 

Statuette of “‘Victory’’ by Evelyn Long- 
man. Put into bronze by Jules Ber- 
chem. 

Seven etchings by Anders L. Zorn. Pur- 
chased by the Art Institute for the 
Wallace L. De Wolf collection. 

Four brulé-gravures. Presented by John 
W. Robbins to the Print Department. 

Two Mexican drug jars and a plate of 
Talavera ware. Presented by Mrs. 
Kate H. Watson. 

Cup and saucer of English porcelain, 
from the Browning sale. Presented 
by Frank W. Gunsaulus. 

Thirty-one bronze medals bearing por- 
traits of American Indians, by Edward 
Sawyer. Presented by Edward E. 

Ayer. 


LIBRARY NOTES 


HE evening use of the library is 
7 growing steadily and its possibili- 

ties seem much appreciated by 
our visitors. Forthe benefit of interested 
persons, who may not have seen former 
notices, announcement is again made 
that during the winter months the library 
will be kept open until 9:30 on Monday, 
Wednesday and Friday evenings. On 
these evenings it is free to the public. 
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Persons engaged in artistic pursuits or in 
research work along art lines may, at the 
discretion of the librarian, to whom ap- 
plication should be made, have tickets 
permitting free entrance to the library at 
all times. This regulation does not in- 
clude members or students to whom the 
library is always free. 


Numerous donations have been re- 
ceived during the past quarter. Nlr. 


Floyd R. Mechem has presented $25.00 
for books; Dr. F. W. Gunsaulus has 
given a set of 96 lantern slides from 
Boydell’s Shakespeare; the Metropolitan 
Museum has presented its handsome 
catalogue of the exhibition of old Dutch 
masters in the Hudson-Fulton celebra- 
tion; Mr. Ryerson has given a set of 
beautifully illustrated portfolios on the 
various cities of Portugal, a country on 
the art of which we have heretofore had 
almost no material; Miss Margaret En- 
ders, Mr. R. W. Capes and Mrs. Her- 
man Hall have presented photographs, 
and valuable books and pamphlets have 
been given by Mrs. Charles W. Brega, 
M. Henri Baudoin, the Brooklyn I[nsti- 
tute of Arts and Sciences, the American 
Numismatic Society, Mrs. Moise Dreyfus, 
Miss Helen L. Earle, Miss Edith Emer- 
son, Mr. F. W. Gookin, Miss Julia 
Hintermeister, Mr. C. L. Hutchinson, 
Miss Alice McKeever, Mr. Eugene 
Pirard, Mr. Martin A. Ryerson, Mr. 
Elliott Woods and Mr. Robert B. Wood- 
ward. 


Important foreign purchases of photo- 
graphs and lantern slides have been made 
recently and a collection of 100 color 
prints has been added to this department. 
These are already very popular and we 
hope to add to their number. 
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Among interesting books received are 


the following: 

Averill, Mary—Japanese flower arrangement. 
1913. 

Biel, Emilio & Co., publ.—A arte e a natureza 
em Portugal. 10 v. bd. in 3. n. d. (Gift of 
Martin A. Ryerson). 

Brulliot, Francois— Dictionnaire 
grammes, marques, figurées, lettres initiales, 
noms abréges, etc. 1832. 

Caffin, Caroline and Charles H.—Dancing and 
dancers of today. 1912. 

Carlier de Lantsheere, A.—Les dentelles a la 


des mono- 


main. [1913]. 

Charles, C. J.—Elizabethan interiors. n.d. . 

Cortissoz, Royal—Art and common sense. 
1913. 

Dreyer, Moriz—Entwicklungsgeschichte der 
Spitze. 1910. 

Eden, T. Sydney—Ancient stained and vainted 
glass. 1913. 


Fine Art Society, London—Catalogue of the 
etched work of Frank Brangwyn. 1912. 

Foley, Edwin— Book of decorative furniture; 
its form, colour and history. 2v. 1911. (Gift 
of Mr. Floyd R. Mechem. ) 


Gallatin, A. E.—Portraits and caricatures of 
James McNeill Whistler. 1913. 

Holme, Charles, ed.—Peasant art in Russia. 
1912. 

Larsson, Carl—Ett hem. Lasst§licht hinein. 
1913. 


Lockwood, Luke Vincent—Colonial furniture 
in America. 1913. (Gift of Mr. Floyd R. 
Mechem. ) 

Maspero, Sir Gaspon— Egyptian art. 1913. 

New York. Metropolitan Museum— Catalogue 
of a loan exhibition of paintings by old Dutch 
masters, held in connection with the Hudson- 
Fulton celebration. [1910.] (Gift of the 
Metropolitan museum. ) 

Poore, Henry Rankin—New tendency in 
Post-impressionism, Cubism, Futurism. 1913. 

Powers, H. H.—Message of Greek art. 1913. 


art. 


Saint-Gaudens, Augustus — Reminiscences. 
Edited and amplified by Homer Saint- 
Gaudens. 2v. 1913. 


Straus, Ralph—Carriages and coaches. Their 
history and evolution. 1912. 
Wedgewood, Josiah C.—Staffordshire pottery 


and its history. 1913. 
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ATTENDANCE 
Museum—The number of visitors at 
the Museum during September, October 
and November, 1913, was as follows: 


AVERAGE 
13 Sundays 77,882 5,991 
29 other free days 119,899 4,134 
49 pay days 28,455 580 


91 days 226,236 

During the same period last year the 
attendance was 186,075, showing an in- 
crease this year of 40,161. 

Lisrary—The number of visitors at 
the Ryerson Library during the months 
of September, October and November, 
1913, was as follows: 








SEPT. OocT. NOV. 
Students 1,832 4,809 4,545 
Visitors 854 1,054 1,235 
Consulting visitors 1,225 1,664 1,891 
3,911 7,527 7,671 
Total attendance for three months 19,109 


During the same period last year the 
attendance was 15,622, showing an in- 
crease this year of 3,487. 

ScHoot—The attendance in the school 
from October Ist, 1913, to November 
30, 1913, was as follows: 





MEN WOMEN TOTAL 
Day school 352 348 700 
Evening school 455 107 562 
Saturday School 145 312 457 
Total 952 767 1,719 
Students in two 
departments 11 11 
Corrected total 952 756 1,708 


Lecrures—The attendance at lectures 
and other meetings in Fullerton Hall 
from June 1 to November 30, 1913, 
was as follows: 





12 lectures to members and students 3,343 
10 lectures and entertainments for 

students 2,896 

1 Orchestral concert for members 474 

17 Sunday concerts 7,564 

52 other lectures and meetings 19,651 

33,928 
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Ernest A. HAMILL 
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WituraM M. R. FReENcH 
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President 
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Assistant Secretary 
Treasurer 

Auditor 

Director 
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School Registrar 


The Art Institute of Chicago was incorpora- 
ted May 24, 1879, for the ‘‘founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of objects 
of art, and the cultivation and extension of the 
arts of design by any appropriate means.’” The 
museum building upon the Lake Front, first 
occupied in 1893, has never been closed fora 
day. It is open to the public every week day 
from 9 to 6; Sundays from 12:15 to 10 P.M. 
Admission is free to members and their families 
at all times, and free to all upon Wednesdays, 
Saturdays, Sundays and legal holidays. Upon 
other days the entrance fee is twenty-five 
cents. 


All friends of art are invited to become mem- 
bers. Annual Members pay a fee of ten dollars 
a year. Life Members pay one hundred dollars 
and are thenceforth exempt from dues. Gov- 
erning Members pay one hundred dollars upon 
election and twenty-five dollars a year there- 
after. Upon the payment of four hundred dol- 
lars Governing Members become Governing 
Life Members and are thenceforth exempt from 
dues. All receipts from life memberships are 
invested and the income only expended. Bene- 
factors are persons who have contributed 
$25,000 or more. 


All members are entitled, with their families 
and visiting friends, to admission to all exhibi- 
tions, receptions, public lectures, and entertain- 
ments given by the Art Institute, and to the 
use of the Ryerson library upon art. 


LIBRARY 


The Ryerson Library, containing about 8,600 
volumes, 28,000 photographs, and 10,000 lan- 
tern slides on Art and Travel, is open every 
day including Sundays. The collections of 

hotographs and lantern slides are available as 
oans. A library class room is provided for 
groups of students who may wish to consult 
books or photographs. The staff of the Library 
is always ready to assist in investigation. 


BULLETIN 


The Bulletin is issued quarterly in July, Oc- 
tober, January, April. Copies may be obtained 
at the entrance. The Bulletin is sent regularly 
to all members, and upon application to any 
other friend of the Art Institute. 


PUBLICATIONS 


General Catalogue of Paintings, Sculpture 
and other Objects in the Museum, 262 


pages 
Same, illustrated edition 
Catalogue of the Nickerson Collection 
Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 
Part II. Early Greek Sculpture 
Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfieid 
Collection 
Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 
Catalogues of current exhibitions, usually 


MUSEUM GUIDANCE 


Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with the museum instructor in gallery 14, 
or at the office of the Director. 

Terms: One dollar per hour for a single per- 
son, or for less than five persons. For groups 
of less than twenty, twenty-five cents a person. 
For classes of over twenty, or clubs, five dollars. 
Time limit, one and one-half hours. Teachers 
of the Chicago Public Schools, when in groups 
or accompanied by their classes, free. 


PHOTOGRAPHS FOR SALE 


Photographs of objects in the permanent col- 
lections of the Museum, made by the Museum 
photographer, are on sale at the entrance. 
Photographs by Braun, Clément and Co., of 
Paris, color reproductions by the Detroit Pub- 
lishing Co., and postal cards are also on sale. 


COPYING 


Requests for permits to copy and to photo- 


graph in the museum should be addressed to 
the Director’s Secretary. No permits are neces- 
sary for sketching or for the use of hand 
cameras.} ‘ 

as SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal In- 
struction and Architecture. 

Information, catalogues and circulars of in- 
struction may be obtained of the School Registrar. 





